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This is a medit ation/puz-zle £or one or more singers: Lind a way £0 sing dll twenty—two circles!

Civclas:

Each line 0€ music represants a circle. The €irst, note in the line is the civcle's center.

centers: The startingnote onaline is the circle’s center. When beginning a new civele, dways sing the center

Scales:

Point s:

€ivst. Thare ara two di€Carant, raprasent ations: the double whola note or the diamond tremolo note.
To sing 2 double whole note center, simply hold the note along time. To sing the diamond tremolo,
vapeat, the note in amoderate staccato, using the basic tactus as Your £empo.

The repeated scales represent, sung circles. Scales that have brackets above them ave sung Laster
or slowar than the basic tactus. (The di€€arant, vhythwic pattarns veprasant, dif€arent, diamat ars)
You may vepeat, a circle as many times as you lice (circles are andless, vight ), but, you should try £0 sing
it the same way on avery vepeat, with the excaption that on soma vepatitions, you may elact {0 sing
some or dl 0€ the points that exist on your curvewt, circle (see below). You do wot, Wave £0 sing

any points at, dl on 2 gven rapetition, nor do you have £0 sing the same points on subseiuevq‘,
rapetitions. The Singing 0€ points should be somewhat, random

The whole notes and triangle tremolo notes represent marked points on the circle. To sing 2 whole
note point, simply hold that note longer than the wormal pulse €or your curvent, civcle. To sing @
{ramolo {,v-iamsle point, vepeat, the wote i a staccat 0 Lashion using the pulsa €or the curvent circdle.
"Points’ should be held 0ng endugh £or other singars £0 hear and act, upon. them

To begin a circle, listen €or someone else singing the point that coincides with the center o€ the circle that
you wish £0 start, (Civcles may only be drawn £rom 2 point, that mat ches thair center) obviously, a circle can only
be start ad when amother active civcle contains the point, that rapresents the canter o€ the naw civcle.

To sing this pieca as a solo, sung point s becoma centers — the long note or staccat o patiemis alided with the
center o€ the next circle sung ( Longnotes mat.ch longnotes, stacat towotes match staccato notes)



